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A Streetcar Named Desire by Tennessee Williams    5-12 September 2026

Director: Josh Holden

The Play:
Southern belle, Blanche DuBois, a schoolteacher from Mississippi, arrives in New Orleans to stay with her sister Stella and her husband Stanley, after losing her family estate to creditors. Her delicate, illusion-filled world clashes violently with Stanley's raw, realistic nature, especially when he learns that his wife's aristocratic inheritance has been forfeited. Believing that Blanche sold the estate for personal profit and is swindling Stella and Stanley from sharing in the proceeds, Stanley demeans and disdains Blanche which ultimately leads to her mental and emotional breakdown. The play delves into the clash between traditional southern values and modern materialism, the destructive nature of desire, mental instability, sex, mortality, and the harsh realities of post-war America.
Characters and Audition Pieces:
Blanche DuBois (over 30 and older than Stella): a fragile schoolteacher from Laurel, Mississippi until she was forced to leave her post and is now destitute. She has strong sexual urges but puts on airs of a woman who has never know indignity. She avoids reality and prefers to live in her own imagination.
Bottom of page 80: "It's really a pretty frightful situation” - page 83 "there's God- so quickly,." 
Stella Kowalski (late 20s to mid 30s): She has a mild disposition that sets her apart from her more vulgar neighbours. She shares a union with Stanley that is both animal and spiritual and is torn between her sister and her husband. By the end of the play, she has more in common with her sister than she thinks. 
Page 52 "Stella" - page 54 "other's habits I guess." 
Stanley Kowalski (over 30 and older than Stella): The epitome of a vital force. He is loyal to friends. passionate to his wife and heartlessly cruel to Blanche. He fought in WW2 and is now an auto-parts salesman. By the end he is a disturbing degenerate who beats his wife and rapes his sister in-law and shows no remorse. 
Page 84 to page 88 "a town ordinance passed against her."
Harold “Mitch” Mitchell (over 30, older than Stella): Stanley’s army friend, coworker and poker buddy who courts Blanche until he finds out that she lied to him about her sordid past. He is more sensitive and gentlemanly than Stanley and his other friends. 
Page 77 “Sit down” to page 80 “..how anybody could be rude to you.” 
Eunice (late 30s or older): Stella’s friend, upstairs neighbour and landlady. She accepts her husband Steve’s affections despite his physical abuse of her. 
Page 7 “What’s the matter honey” to page 10 “...and hustle her up.” 
Steve (late 30s or older): Stanley’s poker buddy who lives upstairs with his wife Eunice. He is a brutish, hot-blooded, physically fit male and an abusive husband. 
Page 37 “I got a spade flush” to “gits that hongry.” Also, on page 64 “| know about you and that blonde” to “That ruttin’ hunk.” 
A young collector (20s-30s): a man who comes to collect for the newspaper when Blanche is home alone. He leaves bewildered after Blanche hits on him and gives him a passionate farewell kiss. 
Page 71 “Good evening, ma’am” to page 72 “No ma’am.” 
Pablo (20s-30s): Stanley’s poker buddy who is physically fit and brutish. Please note that the characters of Pablo and young collector will be doubled. 

There are no audition pieces for the characters Unnamed Black Woman, Strange Man (Doctor) and Strange Woman (Nurse) as they have very little to say. Doctor and Nurse only appear at the end of the play. Unnamed Black woman can also double up as the Nurse.
It is being proposed that the character ‘Mexican woman’ is lost as part of a very limited cut.






The Girl on the Train, novel by Paula Hawkins and DreamWorks film
adapted by Rachel Wagstaff and Duncan Abel   17-24 October 2026

Director: Nigel Westbrook

The Play:
“The Girl on the Train” was a best-selling novel for author Paula Hawkins in 2015, and the Hollywood film adaptation starring Emily Blunt came out the next year. Now we present the chance to enjoy this tense mystery thriller on the CHADS stage. Rachel Watson has a serious drinking problem. On her regular commute her train stops at the rear of the house she once shared with her ex-husband Tom, who still lives there with his new wife and baby. She enjoys fantasising about the couple who live in another house on the same street, Scott and Megan, but when Megan goes missing she finds herself drawn into discovering what has happened to her. Rachel’s heavy drinking and consequent memory lapses draw her deeper into the police investigation, as she struggles to understand her own involvement in the case…

Characters/Audition Pieces:
Rachel (30s) divorced, childless, alcoholic, intent on wrestling with her demons and hunting for the truth.  NB This is a major leading role and the actress is on stage for most of the play.
P25-29 plus final speech on p102

Anna (20s-30s) married to Rachel’s ex, with a baby daughter on whom she dotes, protective of her family unit no matter what
P74-76

Megan (30s) an artist, married to Scott, but with a secret in her past, whose disappearance triggers the plot
P57-58 and 61-64

Tom (30s) Rachel’s ex-husband, now married to Anna, physically strong (works out at the gym) but capable of tenderness
P68-71



Scott (30s) married to missing person Megan, finds it hard to cope with the consequences, aggressive, finds himself attracted to Rachel
P37-38 (to entrance of Tom and Anna), p42 (from their exit)-44

Kamal (30s-50s) South Asian, a sympathetic therapist suspected of having had an affair with Megan 
P25-29

Gaskill (30s-50s) investigating police detective, professional, methodical, with touches of dry humour
P32-36 and p47-48



Oleanna by David Mamet (Studio play)  10-14 November 2026

Director: Gail Hardman

The Play:
Characters:
John 	male
Carol 	female

Time – now

Place – anywhere. Cheadle Hulme, perhaps?


After my initial speed read of Mamet’s “most controversial play” (Methuen blurb), which “has raised outrage to an art form” (Boston Globe) and “demonstrates that when free thought and dialogue are imperilled, nobody wins” (The Independent), someone asked me when it was set. Without really giving it much thought I replied, “1950s.” Wrong. It was first performed in 1992, but its theme is as old as time (think Garden of Eden). And as current as tomorrow’s edition of Good Morning Britain...

John is a university lecturer, on the cusp of academic tenure, a professional accolade which will enable him to splash the cash on a nice new house for his family. He’s experienced at dishing out knowledge and platitudes in equal measure, mostly unchallenged by alternative points of view...

Carol is one of his least interesting students. She’s worried that falling behind with her studies will jeopardise the achievement of gaining a place at university, a success she sacrificed so much to attain. Submissive at first, it turns out there’s a limit to what she’s willing to do to earn her tutor’s approval...

In their opening exchanges, he’s the master, dominating, confident, all-powerful. She’s the supplicant, ashamed of not understanding the course material, particularly “his book”, and almost pathetically grateful for a few moments of his precious time. But his response to her concerns isn’t at all what she was hoping for, and his thoughtless “solution” to her problems is the catalyst that enables her to alter this dynamic…

Mamet’s dialogue is at times flowing, almost lyrical, at others brutally spartan. The actors can be any age (within reason!), no regional accent required (unless you feel your character would benefit from one and it can be sustained convincingly!)

Audition Pieces:

I will print a short excerpt from the script for each character, to be read two or three times as if at various stages of the play’s action or with different emotions. These will be taken from:

For John pages 1-3

For Carol pages 9-15




The Unfriend by Steven Moffat 5-12 December 2026

Director: William Nolan

The Play:
Peter and Debbie befriend Elsa on holiday.  She is a brash, loud American widow from Denver who loves Trump. They agree to stay friends and keep in touch, but nobody ever does, or do they?
Elsa definitely does! She pays Peter and Debbie a visit a few months later and stays with them. Only then do they check her out online and learn, far too late, the truth about her. So now they and their teenage children are hosting a potential murderer!  But how can they ask her to leave without being rude?  British politeness goes mad as they try to get rid of Elsa in the nicest possible way!
The play was first performed at the Minerva Theatre, Chicester, in 2022.  It then transferred to the West End.

Characters and Audition pieces:
Peter Lindel: (mid 40s)
Married to Debbie, he is mordant, always slightly cross, highly strung. 
P34-38 and maybe 10-13

Debbie Lindel: (mid 40s)
Married to Peter, she is teasing and sunny, more practical and down to earth than him.
P80-83 and maybe 34-38

Elsa Jean Krakowski: (over 50)
An imposing battleaxe of a woman, hard to guess her age. American – drawling, confident, unabashed.
P10-13 (possibly 7-15)

Alex Lindel  (around 16/17)
The grungy teenage son of Debbie and Peter. He is solemn, phlegmatic, and everything he says is like an announcement.
P18-21

Rosie Lindel (around 15/16)
The teenage daughter, indignantly self-centred and always feels ignored.
P30-31, 59-61 and 72-73

The Neighbour  (60's)
Gray, lugubrious, so dull that we never even learn his name.
P22-26

PC Junkin
He is affable, slow, pleasant. Doesn’t rush anything or for anything. 
P 79-80 and 83-85




The Revlon Girl by Neil Anthony Docking   23-30 January 2027

Director: Amanda Kenyon

The Play:
This is a character-driven play focussing on the unimaginable grief four mothers find themselves in following The Aberfan Mining Disaster. This play deals with very real and raw emotion as the women try and come to terms with the loss of their children. A representative from Revlon is invited to visit the town. Her purpose is simple: to offer beauty treatments and bring a small sense of normality. However, her presence sparks tension, vulnerability, and unexpected moments of connection.
As the women gather, they share their pain, guilt, anger, and memories, gradually revealing how each is coping (or not coping) with loss. Through these raw conversations, the play explores grief, resilience, and the fragile steps toward healing. The “Revlon girl” becomes less about beauty and more about human kindness and the need to feel seen again after unimaginable loss.

Characters and Audition Pieces:
Jean 30s-40s
Grew up in Aberfan and went to school with Marylin and Rona. She is 8 months pregnant. She is practical and strong but is struggling with the loss of her son
Page 37 "He was. A gentleman and a scholar" to
Page 38 " Yes, this is almost exactly the same colour as that jumper I got him"

Rona 30s-40s
She is outspoken, direct, and grounded and not afraid to say what others are thinking.
She uses conversation and honesty as a coping mechanism.
She can be blunt but not unfeeling.

Page 57 "Of course it's about the money" to
Page 58 " I'm sick of walking down the street and seeing myself"



Marilyn 30s-40s
Quiet, fragile, and internalised. Her grief is deeply present but often unspoken. She is sensitive and emotionally raw beneath stillness.

Page 31 " and see, Glynis drew this picture" to
Page 32 " I don't want to look better"


Revlon 20s
An outsider brought in to make the women feel better offering a different perspective in terms of normality. She has her own tragic but very different story

Page 62 " what I remember" to
Page 63 " it's not just lipstick"

Sian 20s-30s

Sian is younger than the other mothers by a few years
She carries anger and frustration alongside grief.
Challenges others and resists the idea of moving on.

Page 50 " he was a tough man" to
Page 52 " can I try that lipstick now?"



Bull by Mike Bartlett 23–27  February 2027

Director: Maureen Seddon

The Play: 
A play by Mike Bartlett is not only thought provoking but extremely powerful.  
Three office employees wait for their Boss to decide which one of them is going to be laid off!
Banter/humour and/or Bullying in the workplace?

Characters:
Thomas - Ineffectual, weak and despite attempts to answer back, is a victim of circumstance and people’s ruthlessness. 

Tony - private Education and privileged. Arrogant and confident. Capable of deceit and collusion.

Isobel - Treacherous and vicious .
Has no moral code or empathy.
Determined to succeed regardless of pain to another. 

Carter - the Boss
Commands Authority 

Audition pieces:
Thomas, Tony,  Isobel
Page 6 (bottom) -Tony “are we ready “ to page 8 (bottom)

Carter, Thomas, Tony, Isobel
Page 33 (bottom) Carter  “It’s a difficult thing this, ....to Page 35 “You should have worn your best one “ to Page 36 (top) It’s my decision.”  to….. When we’ve finished I think you should.”

Isobel, Thomas
Page 46 … Monologue to “Have another go, try and hit me again”

Lady Windermere’s Fan by Oscar Wilde    13-20 March 2027

Director: Victor Hassan

The Play:
"Lady Windermere's Fan" by Oscar Wilde addresses scandal, mistaken assumptions, and the complexities of morality in Victorian society, highlighting the tension between public perception and private virtue. It is very witty, but also very moral, highlighting the absurdities of upper-class society while emphasizing forgiveness, trust, and the complexity of human relationships.
The play opens in London with Lady Windermere, a young and virtuous woman, preparing for her birthday party. She receives a visit from Lord Darlington, who flirts with her and hints at her husband’s supposed infidelity, though she does not fully understand his meaning at first. Soon after, the Duchess of Berwick and her daughter, Lady Agatha Carlisle, arrive and gossip about Lady Windermere’s husband, Lord Windermere, claiming he has been financially supporting a scandalous woman named Mrs. Erlynne. Lady Windermere initially refuses to believe the rumours but discovers evidence of payments in her husband’s bank book, which she misinterprets as proof of an affair. 
Lord Windermere, aware of Mrs. Erlynne’s past, invites her to the birthday party to reintegrate her into society, despite Lady Windermere’s objections. Angered and humiliated, Lady Windermere contemplates leaving her husband and considers Lord Darlington’s proposal to run away with him. Mrs. Erlynne, however, intervenes to prevent Lady Windermere from making a rash decision, ultimately revealing that she is Lady Windermere’s mother, who had abandoned her family years earlier. Mrs. Erlynne sacrifices her own reputation to protect her daughter’s marriage, allowing Lady Windermere to reconcile with her husband. 
Characters:
Lady Windermere: (20s–30s): The moral and virtuous protagonist, devoted to her husband but shaken by rumours of infidelity. 
Lord Windermere: (30s) Her husband, whose secret support of Mrs. Erlynne is misinterpreted as an affair. 
Mrs. Erlynne: (40s-60s) A mysterious woman with a scandalous past, later revealed to be Lady Windermere’s mother, who acts selflessly to save her daughter. 
Lord Darlington: (30s) A charming and flirtatious man who loves Lady Windermere but ultimately respects her loyalty. 
Duchess of Berwick: (40s-60s) A gossipy society matron who spreads rumours and represents the judgmental nature of Victorian high society. 
Lord Augustus: (60s) A charming eccentric older man, in love with Mrs. Erlynne. 
Lady Agatha Carlyle: (20s) The daughter of the Duchess of Berwick.
Parker: Butler to the Windermere household.
Rosalie: Maid within the Windermere household.
Mr Hopper: (20s-30s) Becomes engaged to Lady Agatha. Australian. 
Mr Dumby, Mr Cecil Graham, Lady Plymdale, Lady Stutfield, Lady Jedburgh, Mrs Cowper-Cowper:  Members of Society playing various important scenes, emphasising the moral absurdities of the times.

Audition Pieces:
Pages 3 to 5.  Parker, Lady Windermere, Lord Darlington.
Pages 10 (from “But what is it Duchess?”) to 11 (“but they never become good”). Lady Windermere and Duchess of Berwick.
Page 14 (top) to page 15 (“but I insist upon you asking Mrs Evelynne tonight”). Lord Windermere,  Lady Windermere.
Page 19 (all). Augustus, Lord Windermere plus Parker.
Page 33 (“You opened a letter of mine” ¾ down page) to page 34 (whole page). Mrs Erlynne, Lady Windermere.
Page 26 (“Mr Hopper I am very very angry with you”. Mid speech 2/3 down) to page 27 to Lady Agatha exit middle of page). Hopper, Agatha, Duchess of Berwick.
Page 43. Entrance of Rosalie to her exit,  Rosalie, Lady Windermere.
Page 37. From “Excuse me you fellows” Darlington, about ½ way down page to end page 38. Dumby, Graham, Augustus.
Page 23. From middle (Lady Plymdale: “What an absolute brute you are”) to top 24 (“I wish you were”). Dumby, Lady Plymdale.  AND for other lady members of Society.


Noises Off by Michael Frayn  15-22 May 2027

Director: Mark Jephcott

The Play:
CHADS revival of this brilliant door slamming, trouser-dropping tale of petty squabbles, inflated egos, and complex romantic entanglements, often referred to as the "funniest farce ever written", will provide a memorable finale to our 2026/27 season. 

The essence of the play comes from Michael Frayn’s own description of what inspired the idea behind writing it… Frayn conceived the idea in 1970 while watching from the wings a performance of The Two of Us, a farce that he had written for Lynn Redgrave. He said, "It was funnier from behind than in front, and I thought that one day I must write a farce from behind”.
The play follows the chaotic journey of a touring theatre troupe as they attempt to perform a mediocre sex comedy titled ‘Nothing On’.
The play is a "play-within-a-play" structured in three distinct acts that highlight the escalating disaster: 

· Act One: Set at the Grand Theatre, Weston-super-Mare, during a frantic, under-rehearsed midnight dress rehearsal just hours before opening.
· Act Two: Set a month later at the Theatre Royal, Aston-under-Lyne. The entire set is rotated 180 degrees, showing the audience the wordless, slapstick chaos happening backstage while the performance continues onstage.
· Act Three: Set toward the end of the ten-week run at the Municipal Theatre, Stockton-on-Tees. By this point, the cast's personal rivalries have reached a breaking point, and the performance is in complete shambles.

Director’s Note
Due the frenetic pace and movement required to deliver this production and to meet the author’s and audience’s expectations the director requires all cast members to know their lines for the first rehearsal of this play - no exceptions please - as a minimum 80% ‘off book’ for the first rehearsal of a scene and then no book the next time that scene is rehearsed which should give about a week’s grace. Please do not audition for this play if you are not prepared to make this commitment. 
The rehearsal period is planned to be ten weeks.
Characters:
Lloyd Dallas 45-55 
The director of the play-within-the-play, Nothing On. Demanding, highly educated and sarcastic. He’s having relationships with Brooke and Poppy.

Dotty Otley 45-50
A middle-aged television star. She gets top billing in Nothing On and has invested heavily in it. She is in a relationship with Garry who is much younger.than she is.
“Nothing On”: Mrs. Clackett: The housekeeper for the Brents' home. She is a Cockney, very welcoming but rather slow on the uptake.
Garry Lejeune 30-40
The leading man; this is a very energetic role because Garry, as Roger, has to charge around the set and even fall down the stairs.  Garry is an actor who cannot finish his sentences which tend to peter out with "you know...". He is in a relationship with the much older Dotty and he can be very jealous.
“Nothing On”: Roger Tramplemain: An estate agent looking to let Flavia's and Philip's house out, possibly to a Sheikh who is viewing the house that afternoon.
Brooke Ashton 25-30
A young, inexperienced actress. Most of the time she is oblivious to others, and comes across as rather dense.  On stage she is incapable of adlibbing and sticks to her lines regardless of the chaos that may be happening.  She regularly loses her contact lenses, which then have to be found by everyone else.  She is in a relationship with the director Lloyd.
“Nothing On”: Vicki: A young very attractive girl who Roger is attempting to seduce, without too much resistance.  She works for the Inland Revenue (as was).  Spends part of the play in underwear.
Frederick (Freddie) Fellowes: 30-40
Very insecure actor and not the brightest either.  He is prone to nosebleeds and fainting especially when he sees blood. 
“Nothing On”: Philip Brent: Lives in Spain with his wife Flavia to avoid paying tax in the UK and is on a secret visit home to celebrate their wedding anniversary. This actor also plays the Sheikh: Interested in renting the house.

Belinda Blair 30-40
Likes to gossip especially about other people’s relationships.  Otherwise bright and sensible and calms the rest of the cast down. In particular she likes to look after Freddie..
“Nothing On”: Flavia Brent: Philip Brent's wife, back in the UK on a secret visit to celebrate their wedding anniversary. 

Selsdon Mowbray 55-65
An elderly actor, now very hard of hearing and an alcoholic. The rest of the company must keep him away from drink, so they panic if he goes missing.
“Nothing On”: Burglar: An old man who breaks into the Brents' house.


Poppy Norton-Taylor 25-35
Assistant Stage Manager for Nothing On and has to be an understudy as necessary. Put-upon and has too much to do.  She is very emotional, and is in a relationship with Lloyd, unaware that Brooke is also seeing him. By Act Two she is pregnant with Lloyd's baby.

Tim Allgood 25-45
Tim, like Poppy is much put-upon, as the Stage Manager of the disastrous Nothing On.  As well as the usual SM duties, he has to single-handedly fix the set, be an understudy and act as Lloyd’s personal assistant.  Careworn and very tired.



Audition Pieces:

Group 1: Lloyd, Dotty, Garry, (one liners needed from Roger and Brooke)
From page 3: 
DOTTY: And I take the sardines. No, I leave the sardines. No, I take the sardines.
to page 5:
GARRY: Listen Dotty, your words are fine ……….
 
Group 2: Roger, Vicki, Mrs Clackett
From page 7:
ROGER: I have a housekeeper, yes, but this is her afternoon off.
to page 9:
VICKI: What’s wrong with this door
 
Group 3: Philip, Flavia, Mrs Clackett
From: page 25
PHILIP: No, its  Mrs Clackett’s afternoon off, remember.
To page 26
MRS CLACKETT: That’s right, nowhere like bed when they all get ontop of you….
 
Group 4: Lloyd, Burglar
From page 44
LLOYD: Selsdon…? You’re on, Selsdon…..
to page 45
LLOYD: A little sooner, Selsdon……


Group 5: Poppy and Tim
Tim:
Pages 70, 138-139.
Poppy:
Page 22, 72-73.
Poppy and Tim:
Pages 68-69.


